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By ODGERS

IMustrated With Specially Posed Photographs

.

T. GURNEE

HE tango I# erroneously suppos
el to connist of an Intricuie
mase of steps and figures to
the number of a hundred or

more. To tell the truth, there In just
one basic step, upon which the whaole
fabrie of the dance is founded. This
fa the corde or, as It 1s nlso ealled, the
cortes.

Until one has mastered this step per-
fectly it s useless to attempt the tan-
go. Although It ts simple to describe
and looks very easy, it takes quite
awhile to get the proper awing. The
principle of the step I8 an follows:

The man steps forward on his right
foot, then forward on his left, bringing

CORNRECT POSITION FOKR START OF THR

TANGO,

the right foot over till it touches the

left heel. Ruise the left foot at mo-
ment of contuct and step back on IL
Tuke another step back on right foot

and bring left over till feet touch.
From this position ralse the right foo|
and continue with original step. This
18 the full corde. After learning the
rotation of the foot positions trv and|
get a little snap ionto the last step,
That Is when you bring the feet to-
gether at the end of the forward and
backward steps. The two long steps
should be dope slowly, and the drag
should take the form of a slight stamp
such as the Spaniards do in their folk
dances. The girl is guing in the op-
posite direction all of the time

The half corde, which is used a great
deal, conalsta of the forward step, the
stamp and a short, slow step back with
the left foot. Follow this with a slight
dip and go forward on the left

The side corde is danced In open po-
sition—that Is, facing in the same di-
rection, with hands clasped in front.
The step Is the same as in the fuoll
corde, except that bhoth are golng In
the same direction. Another striking
step I8 the “sclssors.”
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HOW T DANCE THE TANGO, No.

Stand faclug one apnother, The man
crosses hls right foot in front of his
left. Turn slightly on the ball of the
foot mso that both are facing in the
siime direction. Step forward on the
left, turn toward each other and half
way around. Halse the left foot and
cross It In front of right, take step for-
ward on the right foot, turn and re
peat original measure. The girl's step
is the same us the man's except that
it Is on different feet. In this, as In
the corde. make the forward steps
slow, and on the turn raise the foot
quickly so that the motion In & con-
trasting one

In the so called Argeuntine tango, a8
it was first danced here, there were |
a1 number of dips and bends, but the
Impossibility of dolng these steps on &
crowded foor bas chused the majority
of people to give them up, The newer
Parision tango hns po dips at all In It
depending entirely npon the corde, and |
for that renson holng o great deal near- |
er the orlginal

The following rules for beginners, |
ns complled by Mr. and Mrs. Rowley |
Downs, should prove a great ald to |
any one who is sanxious to learn:

Do not «thnd unnaturally when dane-
ing

Da not lead wenkly,

Hold the Indy in a normal position,
not too ciose or too loose,

Do not hold the arm stralght ont, It J
shonld be bent at the elbow, with i
hauds clnsped above the bhead

o not dance on the heels,

Conform the length of your step to
your partner's |

Adjust your arm to the lady's helght.

Never accenuite movements of the
shoulders or Nips

Keep elbows still,

Keep these In your mind's eye and |
remember them when you are dancing !
nnd yon will find it much easler to get
nlong. 1

The contiuual call for something new
must be angwered,. Why not try and
devise g pew step yourself. When do-
ing this, however, bear In mind that
the grotesque step or posture is not
the one that finds popular favor. Make |
them s«lmple, effective and in keeping
with the dance to which they are done.

The Innovation Tango Q

Posed by Miss Loulse Alexander and Mr. Clive Logan |

HE lunovation when applied to

the tango, although much more AiM-

cult thap the walts, f8 very pretty to watch. The slow, gliding move
ments of the dance lemd (hemselves perfectly to the Innovation prie.

ciple.

In this case it i nleo lmperative that the partners Jdv not dance

too far apart and stand erect throoghout. The tango requires & free move
mept from the hipa, but there ls uo cxouse for throwing the head and shouk

ders sbout.

Poaed by Mins Joan Sawyer and Mr. Jack Jarrolt

dancers doing a few steps from each dance, changing with the tempo
The pleture shows the fivst position in the tango after

chunging from the waltz. A full corde Is done, followed by A halr
corde, four steps and another half corde. More taugo steps, enn be done if
deslired or a half turn will bring the first one step position.

!. COMBINATION of the waltz, trot and tango Is the “three ln one,” the

of the music,

Back Step In the Open Tango

——

dancers spoll the effoct by making low and grotesque dips. The eor
rect position. as shown In the pieture, shiould be an erect one, with #
alight hend from the wulst
This step wmay be led up to elther by the selssors or o half corde from the
upen forward wulking step. It affords a baven of refogze when stuck v &
corner apd tends to break the monotony of continunlly golug forward,
Wateh the positions of the avis ln this step The wau's loft and the gicf's
right arm are always Beld cut straight, and the other arms are sutwined
whether going backwand or forward

Tllm Is 8 simpie and efective step when done corvectly A greal many

Siart from the open tango positio
as ahown in the accompanyling Hlustra
tlon, take three steps forward, and

the fourth step bend forward till the
kpee nimost touches the floor. In all
open steps start with the outside foot,

with the Inslde foot. In this mannér
you have turned halfway around and
are facing In the opposite direction.
The foot which was formerly on the
outside Is now Inside and vice versa.
Take three steps forward, repeat step
and you are straightened out agaln:

Another pretty step ls as follows:

Take three walking stops, swing out-
glde foot in front of inside foot and
drag back three times, This sounds
very simple, but Is really guite difii-
cult, as the drags must not be Jerky.

These nre the three princlpal steps of
the Argenting as Introduced in this
country, amd countless other steps ean
h¢ devised to accompany them.

A hint for a few semi-original steps
may be gleaned from the following:

A flirtatlon step, such as s danced
In the maxixe, standing bebind the girl
and going from one side to another.

A step similar to the hesitation, man
golng forward and girl going backwanrd,

The man stands still crossing, one
foot In front of the other, while the
girl does & serles of steps halfway
around him nnd then back again to
orlginal position,

These steps of the girl's can be
changed aut will and offer many op-
portunities for eriginal thought.

Rowley Downs, Jr., who has been in
the foremost ranks of dancers since
the craze started, explaing the dance
craze as follows:

“Many persons are anxious to know
why the dances have become so pop-
ular. Like all other namusements that
are taken up by tbe majority, there
Is bound to be constant improvement.
In the dances of the present this im-
provement has been along the lines of
less effort and greater simplicity. For
instance, the hesitation is only one-half
the step of the originnl walts, and the
one step cuts down the effort of two
stepping by half,

“This explains why so many older
men and wagnen have taken up the
craze and find it so attractive. A
modernte amount of dancing Is exeel-
lent exercise and helps to keep the body
fit where many medicines might fail

“By the introduction of 8 new tempo

occusionally the public interest is kept !
at a high pitch, and some onpe Is =)'

The tango of the astronomers i,

graceful attitndes and ed
measure, chefs d'venvre of rhythm and
gesture, the negation of romp and the
But we may even see folks walts, for -
we are in a dancing periodk It 18 :
sun’s fuult LR
Everybody knows that sun spots regs
ulate dancing, and as it 18 8 criticaf

—and few would desire—to keep folks
from being chirmed by rhythmie move.
ment. T

a time to dance and a time to tire of

years, its maximums of thirty-three
years and grand maximum of once &
century correspond perfectly to the
waltz of 1812, the gallop of 1824 (which
also ushered in tbe schottische), the
mazurka of 1586, the polka of 1845, the

quadrille of 1852, the lancers of 1861,
the canean of 1808, the pas de quatre
of 1882, the Boston of 1803, the eake
walk of 1902 and the tango of 1018

Dip From the Argentine Tango

ATHOUGH uot sultnble for bal
tine is very elfective It In
:‘:;u. 4 polat or swing and

POSITION POR THE OPEN SIEP IN THR
TANGO. 4

that the archbishop of New York, the
kaiser of Berlin or the Duchess of Nor-
folk in Dondon will not triumph fm
thelr views upon the subject. =

tango type, the poetry of m*!
Maxite also and all those dances of A

=

whirling dervish movement LA

period of solar nctivity none may hops

Whieh leads to the fact that there ‘ﬁ_t'.'

dancing. The sun's periods of eleven
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